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Afifah Asriati
Universitas Negeri Padang, Indonesia
afifahasriati@yahoo.com

.

Abstract

This article aims to find the figure of Minangkabau dancer with the basically value of ABS-SBK. Due to
the controversial phenomenon develops between allowing and prohibiting women become Minangkabau
dancers, while the trend in Minangkabau dancer today was done by women or men mix with women. How
does the custom and Islamic views on this subject? To answer this question, a qualitative approach is
done by taking sample of four prominent and popular dances as Minangkabau dances. Data were collected
by Focus Group Discussion, observation and interviews to confirm previous findings. Based on the
triangulation it is expected to obtain credible data. The results showed that the figure of the Minangkabau
dancer initially dominated and even performed only by men. Then the women were tolerated with customs
requirements and Islam to perform it in an integrated manner.

Keywords: Minangkabau Dancer: Value of ABS-SBK r,

A. INTRODUCTION

In the perspective of history, Minang traditional dance as a cultural expression has change or shift in
the entity and identity that leads to disorientation cultural values. Related to the times and periods of
history in its path, the contiguity of Minang culture with other cultures, in genera, the intense assimilation
has occurred with the three main cultural values. Hindu-Buddhist, Malay and kslamic.

In the art dance, the assimilation of cultural value is reflected in a variety of dance in Minangkabau.
The original Minangkabau dance or Minangkabau indigineous Dance.that has not been in contact with
foreign cultures gave birth to a dance in a style that reflects the value of the entity Silek (martial art)
Minang of classical, which was born from the environmental arena called Sasaran likes rari Piriang and
tari Galombang. By researchers, such as Erlinda (1997) and Mulyadi (1994) they called Sasaran style (the
style of Target).

When the Minang culture in contact with Hindu-Buddhist values spawned a dance that expresses the
mystical value which can be called a Mystical Minang dance like tari Lukah Gilo invented by Desfiarni
(2004). When it is in contact with Malay culture, Minang dance expresses Malayness graceful entities,
which by Mulyadi (1994) calls the Malay Minang dance style. After Islam came to the Minangkabau,
pattern, style, and entities expressed in Minang dance showed the community behavior in Swrau said
Erlinda (1997) with Minang dance Surau style.

Now the direction and the development of Minang dance creations which based on Minang culture,
are at a crossroads. Some take Sasaran style and some are developing a combination of natural Minang
philosophy. namely "Alam takambang jadi guru (Natural outstretched be a teacher) with a value of Malay,
Islamic values and Sasaran in more classic creations such as a dance created by Syofiyani (Zora Iriani,
2011). While the entity that has been agreed as a formal entity Minang is the phildsophy of ‘Adar Basandi
Svurak. Svarak Basandi Kitabullah (ABS-SBK) (Indigenous based on Islam, Islam based on A7 Qur an).
The direction and the development of Minang dance should be the focused and the attention by the future
choreographers, who want to create a related dance with the function of dance as a communication tool of
cultural values, which experts dance, anthropology and ethnology called as the style of dance in
Contextual cultural values.

Currently. the ninik mamak. alim wlama and cadiak pandai (uncles, theologians, intellects) in West
Sumatra are working hard with the idea of Adat Basandi Syarak. Svarak Basandi Kitabullah (ABS-SBK) in
all aspects of life, but how does it in reality? specialized in Minangkabau dance, is it also in question?
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this philosophy can be manifested in Minang dance? How? Mochtar Naim (Haluan, 22/11 2012) in
questioned it with the phrase:
Saying about ABS-SBK is easy. But how to carry it out? waw, its consequency is very heavy. If
merely talk about the custom, of course no problem, and nothing to be afraid of. But, talking
about "syarak"? wait a minute! Big and heavy challenge. Morcover, by saying: "Syarak and
basandi Kitabullah" Then, all, any, is below of it.

Related to the equivalent value of ABS-SBK in Minangkabau dance, the problem lies in no synergity
between elements of Minang dance itself with the value of ABS-SBK, such as the objective conditions of
Minang dance that exists today, still does not reflect the values of ABS-SBK handed philosophically by
Minangkabau society. The forms of Minang dance today is still indicated secularist, has not kept pace
with the value of syarak, éven very contrary to the value of syarak itself, especially dance derived from
the value of Hinduism such as tari Lukah Gilo (Desfiami, 2004) that express and invites Syirik as
measured by the value of ABS -SBK. There are only a few prototypes are synergy with values syarak, such
as tari Pasambahan and tari Gelombang who have glorify to value guests with motion and fashion that
reflects the value of syarak (Afifah Asriati, 2012). So this is where the contribution of this study is
expected, which is to put the values syarak (ABS-SBK) in the structure and form of dance Minang diverse
in terms of expressing value, particularly in terms of the dancers.

Elementc of dancers, in traditional Minang substantive value, assumed that they were male. It is
synergy with ABS-SBK value. However in its development, which seems now dominant, it danced by
women than men. Similarly, when viewed in terms of performances. development of dance Minang very
existence. Minang dance is used in many activities, both formal and informal, government program or
custom events. In various forms of tradition, and creations, there are danced by men only or women only
or mixed (men and women). But whether such developments are in compliance or conflict with the value
of ABS-SBK?

Based Minangkabau dance phenomenon which is still controversial and polemic as above, then it
would need to be examined in-depth in a study of dancers in dance Minang in particular, especially the
values espoused by the Minangkabau society philosophically. Briefly, it can be formulated how the
phenomenon in an element of dance which is characterized by the values of philosophy 4BS-SBK,
specifically "How does the entity of the Minangkabau dance in reality (corresponding to the ideal value
of Minangkabau) that must be presented in the element Minang dancer itself; as its own identity? "

Studies on the figure of the dancer on the Minangkabau dance is useful for synergizing between one
clement of Minangkabau dance with the philosophy of ABS-SBK. The dancers on the dance of
Minangkabau during this time, as the above phenomenon, may be consistent or conflicting or somewhere
in between (partly“tontradictory and partly aligned) with the philosophy of ABS-SBK value. Herein lies
the fundamental importance of this research. Thus this paper aims to find the ideal criteria of dancers at
entity of Minangkabau Dance in the contex, of value-based 1 BS-SBA.

Results of this research is beneficial to choreographers as a guide in the creation of Minangkabau
dance corresponding to the identity and the ABS-SBK value. Because Minang dance choreographer creates
dances that are more likely pay less attention to the fundamental values of Minangkabau culture as the
identity of the Minang. Thus, the results of this study contribute to the development of dance as well as an
instrument of Minangkabau in accordance with the value of ABS-SBK.

B. THEORETICAL PERSPECTIVE

Experts tend to agree that traditional dance is a dance performances that reflect, that expresses the
cultural values supporting communities through supporting the motion and other dance elements (Royce.
1977; Edi Sedyawati, 1981; Theresia, 2003; Askew and Royce. 2004). Fundamental values of
Minangkabau culture is summed up in the philosophy of Adar Basandj Syarak, Syarak Basandi Kitabullah
(ABS-SBK), the intention is customary in Minangkabau based on the syarak (Islamic). and syarak based
on the Book of Allah (Al-Quran).

Mochtar Naim (2004) refer it as the identity of the Minangkabau's people. Mochtar said that
philosophical issues of Minang people are no longer at the level of concepts, basic principles in their daily
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lives and in all aspects of life has been enhanced Islam, but how the value of 4BS-SBK is applied by the
Minangkabau in social acts, Therefore, the philosophy of ABS-SBK equipped with syarak mangato, adat
mamakai. That is syarak provide rules, and custom who wear them.

Firmly, Mochtar Naim (2004: 50) argues that the ABS-SBK is not a history issue anymore but it is a
question of maximizing its application in Minang society systemically. He revealed the following.

Our next step now is to elaborate the concept of ABS-SBK systematically and programmed into

the various facets of life. 4BS-SBK is not just a philosophy of life but also suluah bendang and

star for the Minang’s people in their life

There are four issues raised by Muchtar Naim above, in accordance with the elaboration of 4B8S-SBK
forward: (1) to take concrete steps, (2) to elaborate the values of ABS-SBK in everyday life, (3) carried out
systematically, and (4) must be programmed properly. does not develop in the conventional course.
Actually it has been made as an icon of development and construction in West Sumatra after the reforms,
which included expressly ABS-SBK become a cornerstone philosophy for life in banagari (West Sumatra
Regulation 9 in 2000 and 27 in 2007).

Especially for the development of the arts, including dance Minang tradition, it's good to follow the
opinion of Muchtar Naim (2004)

Custom concepts are absolute, refative and in between. Adat nan sabana adat is absolute, while

adat istiadat and adat yang diadatkan is self sweetener (ethics and aesthetics). They are chic

when worn but adapted to the place and rules of the Book of Allah; Al Qur’an. .

So, dance is an aesthetic issue, chic when worn but tailored to the ABS-SBK value. At this level
implied that perhaps our dance still contains the values that are counter to the Islamic values. It appeared
in the reason of mind Muchtar Naim idea (2004) as follows.

The concept of the true philosophy of ABS-SBK is the crystallization of the doctrine of natural

law in the form of the Sunatullah. ... Contiguity with Islam, which_is a custom patterned and

entrenched habits that inevitably have to go through the process of cleaning of the elements of

syirik, superstition and heresy contrary to Islamic monotheism. Due to the final process of
custom synthesis and custom svarak must be established that the syarak, the principal of the
customary reference is syarak, while referral syarak is God's Book; Kitabullah.

Art is the field of culture in Islam, as well as social, economic, political and others. Isiam art that
exists in relation to Islamic culture. The differences between Islamic Art and non-Islamic ast are, the first
is the motive or intention, while the second is the ethical values in it. God wants greetings to his servants.
Art is an element for fostering greeting. Artfull Peopie express pleasures in life. So Islamic art is not art
for art. Islam requires that artfully intended for God. Furthermore, that the intention of the art for the Lord,
then it contains a moral. God told the good and forbid the bad. Islam requires that the artfully executed by
Islamic morality (Sidi Gazalba, 1977: 53-54).

Art as human nature is lawful, but the materials put into it may be unlawful. If ways and
implementation contrary to what has been defined by Rasul, could be haram, such as Islam prohibits a
dance performed by men and women together. Firmly, Sidi Gazalba argued that ethics or morals of Islam
that determines whether something is halal art element, makruh or haram (Ibid, 79).

Toha Yahya Omar (1983: 57-58) concluded that the laws of the art of music, sound art and dance as
follows. .

Music, sound art, and dance in Islam is permissible (allowed), as long as not accompanied by

other things are forbidden. And if accompanied by forbidden things, the law becomes

illegitimate anyway. So, when accompanied with good things and blessed God, the law becomes
circumcision, as to celebrate weddings, holidays, circumcision, greet people who come, the day

of independence, and so forth ... So illegitimate art of music, sound art, and dance it is caused

Amrun 'aradhivun la d=aitun (due to other things, not because the substance itself).
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So from all exposure to the above opinion can be understood that the art of dance Minangkabau, in
truth must be consistent. harmonious, appropriate and based on the values of ABS-SBK the ethnic Minang
philosophy. It means that Islamic religious values must necessarily visible and appear in all expressions of
dance Minang, at least not express the value of the counter to Islamic values.

C. METHOD

This study used a qualitative approach. Qualitative methods used to collect the data on the concept of
Minangkabau dance and in accordance with the value of ABS-SBK which is viewed from the aspects of the
dancers. The dance that became the focus of the research is a popular dance in Minangkabau as a sample
of this research, concretely elected four dance that made the center of attention of this study are: (1) Tari
Mulo Pado in nagari of Padagng Magek,Tanah Datar; (2) Tari Pilin Salapan in nagari of Aie Bangih,
Sungai Beremas Pasaman Barat; (3) Tari Piriang in nagari Bayue, Tanjung Raya Agam: and (4) 7ari
Indang in nagari Aur Malintang, Sungai Geringging Padang Pariaman. Data were collected with FGD
(Focus Group Discussion) techniques with documentation, observation. and interview. FGD was attended
by indigenous people and scholars where the all four dance studied. To confirm the validity of the data is
done by using triangulation methods, data sources, member check and other research.

D. FINDINGS AND DISCUSSION

1. Description of Findings
As noted in this method of study. there are four Minangkabau dances be sampled at four villages.

They were so intensely focused attention in revealing the elements of the dancers in the perspective of
ABS-SBK value, namely: (1) Tari Mulo Pado in nagari of Padang Magek,Tanah Datar; (2) Tari Pilin
Salapan in nagari of Aie Bangih, Sungai Beremas Pasaman Barat: (3) Tari Piriang in nagari Bayue,
Tanjung Raya Agam: and (4) Tari Indang in nagari Aur Malintang. Sungai Geringging Padang Pariaman.

a. Tari Mulo Pado;,

Tari Mulo Pado in nagari of Padang Magek,Tanah Datar is danced by a pair (2). At first, the
dancers of Mulo Pado dance were male. Motion of martial art style that has been owned by the dancers
before them danced this Mulo Pado. Based on the FGD at the office of Wali Nagari Padang Magek on
June 2, 2015 it was revealed that; "Originally this dance (Mulo Pado) performed by men only because
the motion is the motion of martial arts” (US Dt. Majo Dirajo, FGD, June 2, 2015). This statement was
confirmed by other FGD participants and no one participant argued.\

But in its development until now, it has been adapted to the changing times, at once motion-style
of silek, meanwhile:ahe mastery of sifek only owned by male warriors in the silek, it has changed into a
movement that is not silek, and the new motion is only matched by the movement of women as
conveyed by the A.S. Dt. Majo Dirajo (FGD, June 2. 2015) "While the current development of motion
no pencak movement, but the movement is only suitable for women only”. The dancers change very

“drastically and even then approved by the public, except for a rather reluctant is Padang Magek
scholars who stated that
kalau untnk itu ndak bisa ambo maagiah komentar sebab nyato fatwa tu kan ndak bisa. Kalo
menurul agamanyo kan ivo, kini kan ado emansipasi. jadi baa ndak mancolok dari segi
gerakannnyo. Kalau tari dari segi pakaian banyak yang bertentangan, gerakan banyak nan
barubah.
(I cannot give comment for that because the real statement that right can not be given. Based
on the religion yes it right. Now it is emancipation. So, how it is not vulgar in terms of
movement. The dance clothes are having many contrary. Its movements also has many
changes indeed (Suhaili Anwar, Interview, June 2, 2015).

Based on the above expression, it can be understood that the rari Mulo Pado in Padang Magek
should also be reorganized again, it should or ideally be go back to the original dancers, male, but
because of the emancipation, then the change of the dance is only watched as long as it is not striking
the sense of the Islamic religion. It means that female dancers are tolerated if they do not contradict
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with Islamic criteria. Padang Magek cleric added that the woman was no question, “ndak ado do
sampai kini. Itu kan tradisi awak ndak do lo ulama menentang " (There is no problem until now. That's
our tradition. None of the clerics oppose it) (Suhaili Anwar, Interview, June 2, 2015). Corroborated by
FGD participants other (A.S. Dt. Majo Dirajo (FGD, June 2, 2015)) “ndak baa do, nan kini ko indak,
yang bantuak dansa kan ndak ado, laki-laki parampuan kan ndak manyatu, asal jan kalua dari ABS-
SBK, asal ndak pamer pakaian™(Never mind, right now are not, like dancing right there, men and
women're not together. Just do not go out of ABS-SBK, as if it is not showy clothes). Permissibility of
female dancers on the Pado Mulo dance was concluded by the Ulama Padang Magek (Suhaili Anwar,
Interview, June 2, 2015) “walaupun laki-laki dan padusi yang manari kan itu tergantung pada gerak
vang dibolehkan..., tu kan gerak-gerak silek, buliah ndak padusi menarikan® nvo kan karano
perubahan zaman, itu dulu kan tabu, untuk kalua se dipermasalahkan™ (Although men and women
who danced it depends on the motion is allowed ... that is silek movements, should or should not
woman dance? Now it because of the change of the times , it used to be taboo, to go out alone at issue).

Today’s Conditions, tari Mulo Pado can be danced by women, even A.S. Dt Majo Dirajo (FGD,
June 2, 2015) revealed in the presence of other participants “Kalo tari ko kini lah bacampua. Jadi laki-
laki ndak bisa pulo manari leh. Kini tariko kan langkahnyo langkah tari padusi. Tapi kalau silek lai
bisa langkahnyo lai bisa laki-laki” (today, this dance has been mixed. So men can not also dance
again. Now this dance stride women's steps. But if it is martial step. it could be stepped by men), The
point here is tari Mulo Pado shown in FGD time is mixed with the motion, so that men can not dance
anymore. Motion pace suitable for women. While the suitable pace for men is a martial art movement.
So FGD participants agreed that this dance now could be done by men and women. It is represented
by the expression fromSyafwardi A (FGD, June 2, 2015) “Tari Mulo Pado dari segi kriteria penari,
boleh laki-laki dan boleh perempuan. Tapi kini banyak dilakukan oleh padusi sajo™ "(tari Mulo Pado
in terms of dancers criteria, may be done by men and women, but now, it is mostly done by women
only). Ulama Padang Magek (Suhaili Anwar, Interview. June 2, 2015): “kalau ideal nyo tu laki-laki
tapi kalau kini kan ndak ado Laki-laki yang mio manari lay, 1apt kan susah mandapekkannyo lay™ (If
ideally the male, but right now there is no man who would dance again, hard 10 get it again).

So from exposure to the above data it can be understood that the Mulo Pado dancer in Padang
Magek is a dance formerly performed by men, but because of the times. men no longer willing to do
so, and women took over this dance with changing motion appropriate with measures of women, no
longer using silek movements as performed by male dancers before. However. these changes tolerated
by society, both by indigenous stakeholders, activists tari nagari and wlama nagari as being in
accordance with the value of ABS-SBK.

b. Tari Pilin Salapan:

Tari Pilin Salapan in nagari of Aie Bangih, Sungai Beremas Pasaman Barat is a dance that
formerly danced by men. Then, it can be carried out by women, moreover, it can be mixed up men with
women as disclosed by Maiwalis (Interview, June 1, 2015) about the dancers of rari Pilin Salapan in
Air Bangis Pasaman Barat “Kalan dulu penarinyo laki-laki semua, tarinva perjuangan’ (For the first
time, all dancers are male dancers, it was a struggle dance),

The same thing also expressed by Asrial (FGD, June 1, 2015) that,

About Pilin Salapan dance, 1o our knowledge since the first time in Air Bangis only see men .

But with the change of period, it was danced by women. Then now wedhave found women

and men dancer. Even they are not mukhwrim, this is actually violated. Sometimes there were

in contact and to collide Yes, because more and more tightly "

Based on two data and information above. it ¢an be seen that. the figure of dancer of rari Pilin
Salapan are also changing, like what has happened to the dance in Padang Magek: rari Mulo Pado. The
process of changing is also the same, namely; originally only performed by men, then may be
performed by women and recently performed as well as men mingled with the women,

The figure of male dancers mingled with the women on the tari Pilin Sulapan. according to wlama
at Aie Bangih, in general, they state that essentially "should not be mixed male and female. But if it is
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mixed, the conditions that allow certain requirement are: Do not intersect. "(FGD Summary, dated
June 1, 2015 in the office of Wali Nagari Air Bangis). But ideally, according Asrial, S.Ag. (FGD, June
1, 2015) " tari Pilin Salapan ideally danced by men only". Then Asrial asserted that "If I think back to
the initial shape, all dancers are male" .It is supported by Aidil Haqqhi (FGD, June 1, 2015) "I I think
back to the early form of, all dancers are male ".

In terms of age, "the proper age to conduct fari Pilin Salapan is not for adult women" (Maiwalis,
interview, June 1, 2015).

The reason is “sabananyo nan cocok manari SD, SD nyo ketek baru” (actually, it is a

suitable dance for elementary school children, they are young age).

Maiwalis opinion is’supponed by Aidil Haghi (FGD, June 1, 2015).
"For me a woman is allowed, but not baligh. Means back to normal ".

Based on the above data, the exposure of tari Pilin Salapan is essentially performed by male
dancers as the motion agile and require a lot of energy, it is suitable for men. But the development of
this dance is now performed by women and even mix between women and men. According to
community leaders, scholars and indigenous stakeholders involved FGD and interview, this dance
needs to be restored to its original dancers even though there are tolerate to be danced by women as
long as it is not violate the religious. Women who have not puberty seems to be the most appropriate to
dance this dance, so that the value of ABS-SBK in the figure of the dancer on the fari Pilin Salapan is
more Viscous. '

c. Tari Piriang:

Tari Piriang in nagari Bayue, Tanjung Raya Agam is a very popular dance in the community.
This dance is attractive because people dance Piriang on broken glass. Originally, it was performed by
men with silek motion base. Dj. B. Dt Pamuncak (FGD, May 31, 2015) revealed that "Dancing Piriang
were formerly danced by men. Now women can join the men for not intersect ".

Opinion of Dj.B.Dt Pamuncak above reinforced by other FGD participants, that the original
dancers of tari Piriang in Bayue are men (ulama Bayue, YE. Imam Panjang, May 31, 2015). However
there are sighted (FGD, S. Dt bangso Diradjo, May 31, 2015) that “kembalikan sajo ka yang aslinya,
supayo jaleh ABS-SBK-nyo” (please return it to the original in order to clear its ABS-SBK).

The tolerance to danced by women can be understood from the view Dj. B. Dt Pamuncak (FGD,
May 31, 2015), provided that the women are eligible to close the genitals as the phrase “Padusi manari
ko pakaiannyo manjago kehormatan, ndak baa padusi laki-laki manari tapi manjago aurat, ko kan
masalah baru laki-laki padusi ko manari basamo, bulich ndak? (the dancing women wear clothes to
guard of honor, it is okay when men and women dancing but keep genitalia. It's a new problem men
and women dancing together, allowed or not). He added that it is still necessary in-depth study "Iko
paralu dikaji bana" (It needs to be studied deeply). There is also FGD (Bayue Cleric, YE Imam
Panjang, May 31, 2015), which argues "ndak bolieh samo sakali". While there were mediate
differences in a democrats Voices Dj. B. Dt Pamuncak (FGD, May 31. 2015) which revealed as the
following quote. .

“Nvo kan konsep interaksi. Mungkin kah ada lagi. Baa nyo awak gali iko baliak. Sahinggo

baa hukum adat ivo babaliak ka nan lamo. Dan jadikan budaya rari ko untuk kembali ke

budava lamo, ndak nampak govang pinggul ko pak. Ambo mohon, hal-hal yang tadi

babaliak lah ka nan lamo”.

(It's the concept of interaction. Could be there again. What about if we dig it back. So how

customary law ,yes, back to the old one. And make dance culture back to the old culture,

does not seem shake her hips. I need these things give back to the old one).

Based on this quote, it seems that tari Piriang in Bayue is also danced by women. according to Dj.
B. Dt Pamuncak it is somewhat violated customary norms, so he considers to be seen again. Because in
terms of women who drive the motion of the hips it seem to be considered again. The tolerance of
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women as a dancer must eliminate the rocking hips, it is consistent and in accordance with religious
norms or values of ABS-SBK. Then the other FGD participants in observational research can be
summarized as the following observation notes "none of the participants were denied, and show faces,
gestures and nod their heads in approval with a view Dj. B. Dt this Pamuncak "(Note Observations in
FGD May 31, 2015).

Finally Dj. B. Dt Pamuncak (FGD. May 31. 2015), adding a philosophy as quote, “Jadi dalam
menciptakan tu harus sejalan‘iman jo ilm. Jadi malarang tu ka dalam manyuruah. Manyuruah dalam
malarang. Jadi dalam mengelola tari harus mencari nan tasuruak, kito tagakkan pilar tu ligk” (so to
create it must be consistent faith and science. So forbids it into order. Telling in banning. So in
managing the dance should look for the hidden. We re-establish the pillars again). It means that,
between the science, including the science of dance must fill each content, strong strengthen and
enhance mutual faith (Islam which is believed to be true). This opinion is actually the same as 4B8S-
SBK philosophy.

Based on the above data exposured, it can be understood that the tari Piriang in Bayue Agam, in
principle, give priority to the male dancers, but there is now a development that it allows danced by
women if heed the limits of Islamic values that require women to close the genitals and does not show
rocking hips.

d. Tari Indang;

Tari Indang in nagari Aur Malintang. Sungai Geringging Padang Pariaman is'® well known by all
the people, it can even be well known by most people of Minang and West Sumatra. As for the
dancers, according Rajo Indang Rangkayo Sardewo (FGD, June 16th, 2015) disclose “Kalo dulu yang
main Indang ko didominasi laki-laki” (It is used to dance Indang dominated by men). FGD
participants generally agreed with Rajo Rangkayo Sardewo (FGD observation, June 16, 2015) as a
summary of the following observations; the dominance as Rajo Rangkayo Sardewo said is men more
often dance it than women". But mixed among men with women now become a trend of this dance.

Women may be dancing. And according to the participants it is in accordance with customary
norms. It was disclosed in the FGD by Rajo Rangkayo Sardewo (FGD, June 16, 2015) as follows.
“Kalo adat Minangko tagangnyo bajelo-jelo, harus disesuaikan dengan perkembangan zaman” (In
Minang custom tagangnyo bajelo-jelo (tense for attract cach other, sucking for slack each other), it has
to be fix with the times). It means that the male dancers are not absolute, female and mixed with
women is in accordance with the customary principle always adaptive to the times. So flexible, not
only man . It's just that men more often dancing it than women. According to Rajo Rangkayo Sardewo
(FGD, June 16th, 2015) there is a customary principle expressing that " Padusi di Minangkabau pusako
manunggu, laki-laki mamak pusako”. This means that women are not aggressive, while the male plays
mamak or female leader.

Why do women were tolerated be indang dancers? Rajo Rangkayo Sardewo (FGD, June 16, 2015)
mentioned ** Jadi kalo minta pendapat ambo, apo ado ndak pengaruhnyo? Ndak ado masalah, yvang
penting norma adat tetap dijalankan. Malahan padusi yang manari Minang ko menggambarkan
budaya adat. Antaro laki-laki jo padusi samo darajatmyo dan samo kadudukannyo”. . This means that
women danced Indang is no problem and no others complain it, both measured from the customary
norms and measured in terms of religion.

Recent developments Indang dance is growing among school children, YWhat a lot of junior high
and elementary school children now. So it become famous". (Rajo Rangkayo Sardewo, FGD, June 16,
2015) It means that. tari Indang is popular and growing at schools, of course, thanks to the
encouragement and facilitated by trainers and activists (including teachers) as well as the dance school
leaders as their curricular,

Based on the above data exposure. it can be seen that rari Indang are many and often danced by
men, but not prohibited by customary value when well danced by women. According to those women
who danced the tari Indang it has been aligned with the traditional values that are adaptive, flexible
and adapt to the times.
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2. Discussion

Based on the description of the above four dances; Tari Mulo Pado, Tari Pilin Salapan, Tari Piriang
and Tari Indang. it can be known and understood that formerly, the figure of the Minangkabau dancer,
originally and dominantly by male. Female dancers are generally tolerated by the value of traditional
adaptive, flexible and responsive to developments in the dance community support. So does Islam allow
women to be a dancer of Minang dance with regard to Islamic values prevailing to Islam woman is
dancing with the requirements to close the genitals and do not shake hips. Islamic requircments for these
female dancers portion being customary values in society. Because the principle in Minang "Syarak
mangato, adaik mamakai”. That is the religious values are used as traditional Minang truth.

Direction of the finding as formulated above has also been found by previous researchers, such as
Noni Sukmawati (2006) revealed that in fact women are not forbidden by the customs or the clergy to
become actors performing arts Dendang, and also not prohibited by the customary and Islamic clerics in
dancing Minang dance with the restrictions imposed for a woman to appear in public or stage (Fuji Astuti,
2004; Afifah Asriati, 2013; Afifah Asriati, 2014). Although this finding is still controversial, because there
is a group of Islamic scholars who argue that women should not dance forever. That is true of dance
Minang still heed the norms and customs of Islam as well.

There is a customary norm called discordant for women that is discordant in clotching. for example,
dress like men, wearing tight clothes and transparent, revealing the nakedness (K. Hakimy, 1988: 108-111
in Fuji Astuti 2004: 72). Then the teachings of Islam for women's clothing has the following criteria; And
tell the believing women to lower their gaze and to be mindful of their chastity, and not to display their
charms (in public) beyond what may (decently) be apparent thereof; hence, let them draw their head-
coverings over their bosoms. (Surah An-Nur verse 31). That is rocking hips to avoid Minang dancers;
Then Surat Al-Ahzab verse 59: “O Prophet! Tell thy wives and thy daughters, as well as all (other)
believing women, that they should draw over themselves some of their outer garments (when in public).....
It means dancer women must cover her nakedness. That are the entities of Minang dance seen from the
figure of the dancers, if the dance really want to preserve the philosophy of ABS-SBK.

E. CONCLUSION )

Based on the description of the findings and the discussion above it can be concluded that the actual
entity Minangkabau dance (which corresponds to the ideal value keminangkabauan) that must be present
in Minang dancers element itself, as its identity is as follows. (1) The initial figure of a dancer and the
Minangkabau origin is dominated only by men with the character of silek, agile and aggressive as the
nature of men. (2) todays development with women as dancers of Minangkabau dance is tolerated by
custom and religion yith a number of requirements that must be met by the female dancers that close the
genitals and does not shake the hips. Perhaps this is a part of Minangkabau dance entity in ABS-SBK
philosophy.
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