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Teaching Jazz Chants (o Improve Students’ Speaking Ability
Desvalini Anwar

A. So far the Language Laboratory of UNP has not only given services to their
internal clients but also to their external clients whom as well are a great source
generating income for both UNP and The Language Laboratory itself. However,
from the analysis of self evaluation that had been carried out lately at Balai
Bahasa UNP it was found out that The Language Laboratory of UNP is still lack
of class programs teaching techniques and materials appropriate to the needs of
the market. Therefore, this small paper would like to share a teaching technique
suitable for many kinds of class programs at Balai Bahasa especially for the

Children Classes namely “Jazz Chants”.

B. Jazz Chants : \?:Vhat, Why and How
Jazz Chants are the rhythmic expresstons of Standard American English as it
bceurs in situational context. Although Jazz Chanting’s primary purpose is to
improve speaking and listening comprehension skill, it also works well in
reinforcing specific structures used in a situational context. Therefore, it is just
appropriate to apply Jazz Chants in all kinds of classes from the beginner to the

-advance students or from the childrén classes to adult classes. The natural



thythmic and humor of the chants are highly motivating especially for young

students or children.

In this case, the students are being trained to comprehend the language of an

educated native speaker in natural conversation.

It is extremely important that the students have a clear understanding of the
meaning of the words they are saying and the appropriate situations in which
they might occur. Particular attention should be given to pointing out the polite

and rude forms. For example the contrast between Please be quite and Shut Up!
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What is Jazz chants ?
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Hé)f\?%az_iaz.z Chant Works

y lé'nﬂe essential element in presenting
g _a‘zz chant is the clear, steady beat
,aﬂdj Fhythm.

"By}settmg the dialogue to a beat, we are
gyf distorting the line but simply
hlﬁlil‘téﬁning the student’s awareness of

%%e hatural rhytmic patterns present in
§;Qiken American English. A student
P "éetmcmg a specific -rhythm and

i

| %lﬁ}t:ﬂ*&tlon pattern within the Chant form
‘should be.able to use that same pattern
in nefmal conversation and be readily
understood by a native speaker.
‘The Chants are based on a combmatlon f

‘of répetition and Ieamed response
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Présenting a Jazz chant step by step

_Stép.one:

‘The teacher explains the situational
context of the chant. For example in
B@sleepmq , we are learning the
dlfferent ways in which you tell
séomeene to be quiet. In this case we are
asking for silence because the baby is
sleepmg

Stey pﬁ two:

-The teacher gives the first line of the
Chant at normal speed and intonation.
‘THe students repeat the beat in unison.
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le taacher establishes a clear, strong

at by clapping, using rhythm 'sticks

snappmg his fingers. The teacher
ntlnues to demonstrate the beat and
oeats step two.

@ four:

e ~class is divided into two equal
ctlons There is no limit to the
mb‘er of students in each section.
Jazz Chant can be conducted with
o or even two hundred students. The
P

ggcher now establishes a clear, steady

at and gives the first line of the chant,

lng normal speed and intonation.
e first section repeats the line.
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e teéacher gives the second line of the

A}

pt and the second section repeats
» line.
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Step five:

The . cechant is now conducted as .
a two- ~-part dlalogue between the teacher
and the class.

Step. six:

The class is again divided into two
equal sections. The chant is now
conducted as a two-part dialogue
between the group of students without
the teacher S model. |
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' Shl Shi:Baby’s Sleeping!

I'said, Sh! Sh! Baby’s sleeping !
I said, Sh! Sh! Baby’s sleeping !
What did you say ?
| What did you say ?
~ I'said, Hush! Hush! Baby’s sleeping ?
. I said, Hush! Hush! Baby’s sleeping ?
o What did you say ?
What did you say ? -
- 1 séid, Please be quiet, Baby’s sleeping !
| said, Please be quiet, Baby’s sleeping !
What did you say ?. "
What did you say ?
I sdiid, Shut up! Shut up! Baby’s sleeping !
| sdid, Shut up! Shut up! Baby’s sleeping ! -
WAAAAAAAAAAAAAAAAAA
| ‘Not anymore



