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Abstract

Emotion of Sikatuntuang that can be expressed by an artist or anyone through
a variety of express media such as voice on vocal music, musical instruments on
instrumental music, or sounds and musical instruments on vocals - instrumental.
While the embodiment or statement of ideas in musical art, can be expressed in a
work of music work. Music art works that can be realized in the development of
ideas and thoughts such as percussion composition, and can also be in the
development of a short and spontaneous idea of improvisation. Especially related to
the music of Emotion Of Sikatuntuang with the concept of cultivating this
composition, based on the background of the Sikatuntuang traditional art found in
Payakumbuh City, which the artist then poured into expressing an Innovative work.
From the idea of composting, the author does not talk about the course of events
about the Emotion of Sikatuntuang owned in the community, but gives one of the
offerings in the language of sound to express the feeling of Emotion
OfSikatuntuang. Fundamentally the authors assume that addressing the
phenomenon of traditional art in culture and sound events can ideally be elaborated
through embryo media (instruments).
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PAGELARAN KARYA SENI
Sinopsis

Permulaan dari rasa bunyi, yang terungkap sebuah hasil pada suatu keutuhan
yang dikatakan ungkapan jiwa.

Tiap nada, serta ritem yang bergetar dalam diri pada hakekatnya dapat
disusun menjadi karya.

Bunyi.....kadang bisa menutupi otak dan jantung serta perasaan manusia.
Insan.....tak pernah lepas dari nuansa bunyi disekitarnya selagi mereka masih
mendengar.

Tapi....... ada kala bunyi itu menyenangkan dan ada kala bunyi itu
memekakkan serta membosankan yaaah....bunyi.

Maka kita bertanya.....apa hakekat bunyi...... yaa itu membuat persoalan, kita
akan coba untuk menjawab dalam diri kita......

Sebenarnya lebih baik dari akibat buruk........ biarlah bunyi itu tinggal dalam
perasaan kita masing-masing.
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EMOTION of SIKATUNTUANG
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EMOTION of SIKATUNTUANG
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EMOTION of SIKATUNTUANG
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