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TARTI GALOMBANG 1S LOCAL WISDOM OF MEDIA TO CHARACTER BUILDING
OF SENDRATASIK STUDENT FOR MINANGKABAU CHARACTER

Darmawati
Universilas Negeri Padang, lndonesia
iz walligyahoo.com

Abstract

This article aims to solve the problen of the degradation of local wisdom thet result in weakness that &
based on Minangkabau cheracteristic’s student. l'oday many students. especially it Jurasan Sendretasik
I'DS Universitas Megeri Padung who behave no longer fully retlect the character of Minangkaba. In tum
have an impact an products they produce a dance sicce. the result of the work no longer reflects the valuss
of local wisdem Minanakahau.

Through this article the authors propose that lari galombang can he an alternative media to Minangkabas
building of character In essence. sach leciurer in practical subjects arc expected to cxplore and explain U
values of logal wisdom contained in tari galombang on Minangkabau tradilional dance fearning activiy.
Fheoush leaning to the Minungkabau traditional danec with a dance material turi galombang can shape the
hehaviar of students who Minang sabauism.

Keywords: Tari Gafombare: Local Wisdom: Student’s Behavior

A INTRODUCTTON
As we already know, that the government of Indonesia througn Kementrian Pendidikan Nasivual 1o
ke a decision letter to “curriculum? its zuided in learning and ircludes 2 curriculum for "Higher
education ilong with the assessment of student learning gurcomes”. o 2003/2005 academic year
Universitas Negeri Padarg hegan to implement the new curriculum in accordance with Surat Keplilussn
Merdihas Mo, 23202000 and surat keputusan Mendiknas No, 045/10/2002 on Guidelines tor Higher
Edacation Curricalum Development and assessment of Student Learning assessmernl. The second leter of
{his cecisian for sugpests the enactment of "campetency-based currieulum” in the College.
Krikndom  Berbasts Kompetenest adalaly furikuelve vang divancoug heraasarkan  kajian
“kompeiensi vang haras dimilikd oleh mahastswa " setelah mencmarkan sty podo sweali
program. Jacdi kowpetensi adalah seperangkot tinelaken cevdas, penuh tanggungiowab Yang
diviliti seseorang  sebagai  svaral ek dienggap marip eleh masyarakat ddafean
melaksamniem fuss-tupas i Biding pekerjaan tertentn. Kompelensi meliputt pengetahuas,
eteramrpitan, daon kemampuan vang bisa d ipelajari dan yang dikembanghan seseorang me Lt
sl doky deafum mengenbanghan aspek kogaitil] atekrii. dan seaterik e mEmsaskan”
Rk Pecomeor Akadomil LINE 2GT4-37)

Competency-hased eurriculum is implemented through on description centainsd of courses in each
department in the faculties in the University Nageri Padang. ineludad in general courses. One gensral
cource is “Social and Cultural Basic Sciences” dengan muaten 2 sks yang dalam Jeskripsi kuliahnva
dinvatakan, bahwa: with contain of 2 cradits in the description ol 115 course stated that:

“Stendar Kompetensi yang difirapkan adelah venjadian mahasiswa seorang iWnion dan

rrofesional vang berfiki kritis, freaty, sivienik dan Hmdah, Beewavasan  nas, oemiliki

apresiast, kepekaan dan cmpall sestal hersikap demokrasiis, mieniiiung fiptad pidai-nan

kemanusican don wins kerja, memilii kepednlion terhadap pelestarion sumber daya alcamy o

lingumgon Fidup, premiliki wawasan fenteng i pengetchuan telfmologt dan seni seria dapat

teut berperan meneari sohsi pemecalian masalal sosigl, hudava dan inghogan secara arif

dotam kontets fnfal, nasional dan globa”
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When sorted from the beginning the use or application af the competency-based curriculum in the
practive of education in Universitas Negen Padang until now. mainly through the distribution of subjects
in each department, included jurusan Sendratasik Fakultas Bahasa dan Seni can be said 1o have been
through a relatively long time, However, the results achieved with the competency-based curriculum have
nat been so successful for the students at Universitas Negen Padang. in the territory of Minangkaban
culture, The reality of today's degradation of local wisdanm, can be seen from the many students, particular
in Jurusan Sendratasik Fakoltas Bahasa dan Seni who behave no lenger retlect the charmcter of tha
students' character Minangkabau®, the values embodied in the philosoply “ader Bersandi svarek, svarak
Bersand; fkitabullai”. and “alam terkembang jadi gura™. In other words. local wisdem degradation has
resulted in weak student character Sendratasik, which was based on Minanskabau. More and many
atiddents are affected by |ife style and atlitude that does not reflect the values of ethies/ morl and religion,
It can be seen [rom the way talk a great pthers (fniends), by interacting (associzie), stvle dress up, way to
Sit, and tum our backs or cuek, including the lecturers; less need 10 ke respeetfil and common courtesy.
Resides that, as a result of this problem, the impact on the form of dance compose of produeed by
students, dances creation that they no longer reflect the values of local wisdom Minangkabau. Through
traditional dance of the course al Jurusan Sendratasik. with leaming matenals worf salombang is expected
to be one of the aliernatives as a medium o wnproving local wisdom in forming the Minangkabau of
chiaracier karena di dalam tari gofombang as traditional dance are the values of life that are contextually
greatly assist in the Tormation of the persorality.

B.PROBLEM

Currently in the students who attend the instructional process in universities. e studenis who study in
Fakittas Bahasa dan Seni Lniversitas Nageri Padang. especially studerms in Juresan Sendranasik many of
which shewing behavior that does not reveal the charaeter of Minangkabau. Supposedly studenmt behavior
rellests the values of the character the Minangkabau personality (which is besed on the philosophy *dde
Basandi Syorek, Svivek Basendi. Kitabuiloh) becavse they located or 1o college, the intellecrual
environment, Minangkabau culture and eavironment. Studemt behavior that 15 not characteristic these
Minangkabau have often witnessed! audible (manifest) in their daily life in the campus environment.
examples from to talk a great others (friends), by interacting (associate), style dress up, way to sit, and
turn our backs or ceek. Many of the students of the opposite sex. men with eirl, hang oul with are ne
longer reflects the persomality of the moral worth (the value of which is hased on the principle of
indigenous Minangkabau Islamic religion). In the vard around the campus in which they hang freely,
sitting casually in @ very close, and holding hands, where this is the behavior of the person being
indulgence lovemaking (dating). They do not care abouwt the environment, they are pol indifTerent,
although they behave ina eampus environmenl that 15 alse 2 place where academic sociery members such
a5 employees and faculty lecturers environment

Their behavior these like a person wha is not concerned with the enviromment and can be said 1o do
nol have a shyness, On the other side. how students 1alk each other. ofien using harsh wards, words that
should not be used hy people who are educated (the acadermie) and bad weords are also olien they speak.
they think that's the language and fashionable commonly spoken. In addition, it also looked at the
behavior of the students who sat casually in public, in the courtyard around the campus, with wide open
both of the thighs wrapped in tights, because students at the present time mare often / like wearing very
ticht elothing ar completely as mzepres. They already feel uncomfortable with this behavior and they
regard this as an already a common. Whereas stadents in Fakultis Babasa dan Seni, especially in Jurusan
sendetisik almost all of then are Muslims ard anly ane of two female stidents are non Moslenw.

Student behavior that ineluded troubling for the lecturers in the classroam, when the learning 1aken
place. According to a lecturer wha teaches courses in damce practical ar jurusan Sendratasik, when
lecturers has given material, dance practical, until lasted about 30 minutes, then held a brief rest (about 15
minutes) and afier the break will reswme of the course until the end of the course meeting of in the 3 SKS.
What has been experienced by lecturers when the rest period in prowress? Studenis do not comman
courtesy o his teachers, During the break, many students go around being coek minum and eating taken
from in the bao. and it aeeurred in the presence his teachers (indoors leaming) without any preamble to his

121




[ntesmatianal Semamar on Lanpuipes gad Arts (1304 2 B HS LN
[SBNCATR-G02-1 701 784 Pudarg-West Sumatra, (etober 23-29, 2013
e ———

i P LA L L R o A e T T L A M My i e Ao e e R e e

teachers. It seems like they do not meattee to his teachers, one who gives knowledge to them or "teacher”
therm.

Local wisdom begin to erode within studem in Semdrarasit, seen frum the results of their dance
cormpose. In the last semester seem at the ereation ef students when the final examination. which studeris
bravely create work and display it in public, although in the contexl of the test, with values that do not
reflect the value of Minangkabai, First a guick look is the costume worn by the girl dancers who wear
very minimal size of the upper and lower, chest slightly is open and the boltom ol the approximates their
costumes the thigh. Plus dance movements also unethical for girl. is the amount leg movements which
opens wide and high littied Repardless of the type of dance works created, what was classitied as
contemporary dance, bul a movemen: that was created for the zirl dancers need to be considered because
of the nature of women are nol the same as men. Although the movement compose / processed based on
the elemnents of martdal arts moverncis need smart ideas of the ereators of dance 1o put L molicn that
deserves to be female duncer, In some parts of the show, there was closer position between male dancer
with z female dancer. The artisls in their ereative work are required, includitg creative berfikirnya. How
and respansibility to improve the character ol the siudents who were already begin w crode o the
values of Minanzkabau.

T, DISCIUISSION
1. Turf Celiemihiing

The traditional of tari sodombans is widsly available in the Minanpgkabau arca: its which consists of
the Affamgianan areas namely ragari-aagar. Are geographically. the Misgaghobou region consists of
twa parts, namely the mountanons areas and low-lving arees along beach side west of West Sumatra
provicee, Inoarcund the mount of Meragd and around the northern and eastern mountam arey Senpgaiing
called "darek” and the arza along the coast called “raman”. Many of pegari-negars in Minsngkabau erea,
gither in the area darek or ramion bave a waditional danee i the Torm dord gafombong, although in
differen: naring in ragori-ragar 11 are especially. In Tanah Datar aren, cither in the area darex, example
al Pitalah. dance shaped solombang namely “Silck Sonsong”. 50 also in the Padang arca, either in ranfais,
these dance is called are zlso “gofombans™. But in the Pariaman area and the surrounding area, which
includes area overseas, such as in Simee Kwaitaii, Sintuak Toboh Gadang, Tondiker Mudick Padang,
Gravan and Titw Povch Kombo, and many more villages in the aren. bes o dance gedomndang which by
people named "Galombang Puo Balei". Having observed the show, the mention of the name "Calunibang
e ol 15 based on the number of members of consisting of Jwelve dancers,

OF the mamy tar golombang contzined in nagori-nogeri @t Minangkabay, conceptually and in Lie
chaw almost the same as the form. which is more devoted to "welcoming the guests” are displaved in
traditional events in the lveal commuanity as well as a ceremonial event in government, 107s forf
galombang including a folk dance because he was growing, live, and growing among the peoples, namely
in Minangkabeu socicty. As a a fall dance, tari galombang visible charactedstics in terms of:

Frest, tart gedenmbare to dance by a group of male dancers. The aze ol the darcers trom the 1eenager
abaut 15 yenrs old until the age of 20 vears old and some adult dancers until the age of 30 vears old. The
dancers are the guys who usually frequent are present in the sidek (silat) cirque. The boys usually [ollow
the praclice arts as physical preparation to leamn of the silex. Silek exercise aims 10 create physical strength
and endurance aad agility waming necded hands and feet in siled motion. its namely pencak Pencal is a
series of motion of the clements of sifck elements given to praspective silat Tighters, Adult dancer until the
age of fifty vears old 15 usvally the parson’s status as pesdfor, Even at each silat Minanekabau cirque
examination ealled "sosaran”, there are one nrotwo people and these are even up to three fighters wha
ities wid as a silek’s reacher. Usvally the stled’s coach in the cirgue examination is the Hehier's aged
adult ate.

Second, members of fard golombang dancer vanged from six to twelve people. Form of fard
galombang performance is dilferent in each region or village. There is a dance performance that the
pasitioned of farf gatoabang dancers a row near the host and the movement facing guest, Such form of
Usally the show performed by six dancers. There is aiso o tard gedambeny dancers to pertormed by
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facing position, like o zalombang cver experienced in the aren around Pariaman area, especially a
Stk Toboh CGadeng. Dancer totaling twelve dancers consists of two groups, One group (six dancers)
with a position lined up parallel to the side. One line of moving in front of the people who is a host wha is
- sanding waiting for suests. Rews of the other one moving in fronl of the people wha coming in, the
guests: Al the beginning of the motion. two groups of line of dancers is about twenty meters (Darmawati
201 3:138-130),
Lhira, the traditional of tari zalnmbang contained in villages Sinfuak, in show does nol have a the
- #andard movement sequences or 1har are constricted aceording to specific movemients, To make some
Jmovenient during performances, it seems that the dasicers had one or two people acting as & conduit
- command on each of the line. Various changes in metion that looked like continued in these
wadambar its show performed by dancers who became command, para pelatih pencak silat atay aury
Silat. So it can be said that the movement of the waditional of e galombang & nagor? Sinfualk,
Spontangously contiruous during the show. 1t can be sEEn A every show, not at form of a series or motion
Smnzement, Movement one another and connected by a dancer who gave the command without any
premeditated or conditioned only by the inspiration of the dancers command when he dances. Altheugh
B movements performed by dancers are in accordance with the aspirations of the dancers according 1o
#he command. but the forms of movement are sl in maotion or the metives vocabuler-vocabuler Pencn
- mar. Inaddition o the dancers or dancers giver command. are also had po difficulty in doing these dance
ovements, because they have leurned vokabuler-vokabuler metion, which consisis of elements of pencak
 wilar. that appear in a performance of tari ralonbang. How much serics of movements performed durime
' show. are‘also not predetamined, That is to be conditioned on the position, the approach of line of
Smcers ficed when performing. That is. the step in dance mavements perfarmed hy two fine of dancers
(WBo are dealing, inilially is appraximately twenty meters, with repetilion of mation step. then the position
8F the dancer geiting closer and separared with cardno, s carried by one of the man, then the dancers
s immediately terminated. In accordance with these conditions. the period are also performance no
pwovision: Fach ari golombany poes 1o performed, it is not always the same time Appearing in n
- pe=fonmance.
- Fowrth, form of the mpvements of Teri Galonitang Duo Baleh iz quite simple. pencak silar
movements that are widely used faol movement toward the front right oblique and lefl oblique direstion 1o
e front with your knees bent and stood wide, When stepping into the front right oblique, the body are
0 feads right oblique front and reverse, Although every motion step fol lowad by 2 lead agency leaning
smonally forward. but the views of cach dancer kept glaneing ahead. Dancer outstretched hand
movements where cich elbow bent with the palms facing forward and bend your wrist with the entire
ESeertip i5 facing up, Circumstances legs open wide with knees bent and arms outstretched mtion,
ecording to Holt (20000 118) is part of a characteristic or style of waditional dance technigues
e gkabii suys its larsely bused on the refined movements af percok sty mation. On the fari
waiheng that its differences form of the space between the two groups of dancers when both hands of
=0 dancer is in fromt of the body, A group of dancers whe plays mear you. then hand position slightly
se=a in front of the body. Instead. o eroup of dancers who plavs near the host (the waiting guesis). the
Sl positions somewhat closer (marrowing) in front of the body that seem close jt.
. Fifth iakeup used for performances of rari arvinbenrg- is still in the traditional capcept, In the
mking of the wraditional prabler of makeup with dressing materiais is viable for woinen only. Henee the
s (i salombang dancers are composed of many men, the makeup of the dancers do not use dressing
Bsicrials. which eccording to the principles of vaditional conmunity support far calombang. that the
meterial dous not wear makeup to shaw firmness. of character men. The clothing worn for performances of
& polamtang 15 the taditional elothes worn for pencak silos in black colour. AT the head is placed g
sadband tlat can be folded and tied around the head with i triangular shape and motivated beyik,
Seeh, the music tha aceompanies the dance movements in a performance of Fari Galonhang Do
i s traditional music that comes from Sl mamely music is "sumdang fambug”. The muosical
mument of prrndang tembn are consists of six a great drums which each dm has two closed surface
s ol animals (gows) that can be sounded and a small drum called local communities with "fasa”. T
 had only one surface that is eovered by the skin because he shaped Selanga. One surface 1asa were
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heaten by twe musicians small loois made of rattan length of approximaely thirty centimeters. Usually e
number of a biz of gomdarne rambie used six pleces. waich eaeh wmrdane (ambug borme by the mpe
around and o be tied at waist musician \While rasa. tied with stringe and hune around (he nzck of sl
musical player. Sound of musical accompaniment of forf gelombone o aroduced by musical insteuments
gnndang fambue is very dynamic and has a a quick tempa, In seiting of musical tempo of gandang
fanein a1 tari padombang performance depends on the pesition (proximity) between twa line of dancers
facing vach other. The closer the dancers facing position before. then gondang tombuea music o faster of
the tempo and musical dynamie is getting lauder.

Sevemh, favt Galombang D Boledi including the danee of type who only express a single thame.
namely "mamomti tamu" or inoanother sense these dance of dramatically brought the storv. Joar
Saimbang only performance 1o oxpress impressions, solemnity, when the event 100k place m welconing
puests. According to the meaningly, then tarf galombang belonged serious or humaorous.

Eizht, a dance performance galombang alwayvs in the arena. namely in the backyard or o the street
vlosest 1o the destination I:-:.r' EUEsTs pﬂﬁitil‘}ﬂ-. Acc:‘wdfng to s tunetion §or memcsed fomge, fori LE'-‘J'!U"-‘-"'I‘-'!"T,E'
performing in front of the guests. befare they enter the space provided by the host Accordingls, Turi
Ualembairg Bua Balely can be called 1o bave o theme of ‘poneir rama” that reflect community life
support. namely community Saynad Tobol Godang T Paraman recion of West Sumatr. Paianin is an
arca which includes the coastal rentan ot Mimangkabau that it losared nreund the edee of the westor
coast of West Surmttra. Parfaman district singe the first. since the vear 1128 A ar X1 century, is the
entrance fur visitors from the outside world, which is one of its onssions is wspread the refigion. Deliefs o
[slamic religion on syfaf ideology carried by the Commander MNarimuddin Al Kamil from Arab Karbaia-
lziag. where the commander is the leader at kesultzmzn Pasai that have a relatianship with the Minznckakay
communities in Pariaman (Rahman Ahcdullah 2005:258). [n the ancient times_ peopie are soing towards o
particular region useally by sea vsing boats to transport ferm tasards the isiands scarared in the warld
I'herelore, it is not surprising if Pariaman pecple. including Sisraad community, the arival of siranecrs
"asa guest” and can coexist with any person or graup of migant comonnilies,

Based on the description of the dance galombangz above, it is elear te us that these wave dance is a
traditional danee, the dance of the people who live, srow, and growing in society thar contains certain
characteristics, g5 stated Sedyawati (1986:169), that traditional dance has a social fiumétion, which is
danced in groups, dance is simple. performed spontaneity, makeup and clothing are simple, the hvihm ef
the misic is vsually fest and dynamic, not bringing the stary play, no provision periad of perfonmance,
ventes arene, and consiss of a theme of community life.

2. Local Wisdom

Pertorming arts, including taditional art, wsuelly depicting focal knowledze proved 1o have a
funetion o regulate the lits of a community. Functioning of at in e of 4 persan or proup of people
{society) because the actual art is contextual. have values that relate o the punlie, are also for practical
purposes; be a function of art in life (Swmardio 2000:137) . Likewise, the tan galombane in Minangkabau
in general, and in Sintuak the territory of Pariaman in particular, has Been used to regulate peaple’s lives
tas a Jocal wisdont), for exampio: can refleet the attitude of how eivilized receiving guests and how the
attitucle of waiting tor the wrival of guests, which require prudence and nwarensss. Althoush the funetion
of the elber arl, oy galombang be for entertninment, e foid gedcunbany as tradilions] arty have had
meaning for the people. Tard podambene in the nagars Sinteek as traditional arts are part of the totality af
life which iz chasmeteristic for the Siwfrak people. According to the location isad Sisraat {9 Pariaman
region. which is the srea adiacent to the beach, it can be presumed thai this area in the past used to have
much visited by loreigness, and there is also @ status as a zucst, Inoconnection with (hat then thee s no
farm il the guest's arrival was welcomed and given food taditional siriad fangkok as materials Tor giving
for it. Feeding these custern ns a sipgn of the persop who had the custom, which has rules in respect and
breeding guest, Hal ini merupakan penggalian nilai-nilai dehidupan manusin yang menjadi bagian dar
latarbelakane konsep rentanz hadirnya tan golombans. How is the paociple af G wosethar in soeien,
which is about the attitide 0 weltome people as guests by the Minangknbau responded By a2 soul/hears
was pelite. This was summarized in the phease: “peibo o dzeme {aly ™ (that Is to say: pity on the peaple
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whiy walk, the of passersky). It shows the a manifestation of the valves benefit respect, mutial respect.
and tnutual lovedavely in topetherness. Aecordingly. It can be said that tord gedombanz 15 a tradifional art
compuosition, which has the goal affective. According Sumardjo (2000: 263 ). affective itamms to influence
the pititudes his receiver, both in sensory, crnetional . or rational.

Tari gedemnbang perforrmance has brought o sense of beavty in iself, beeause it has the wisdam
values that can be exprossed by the svmbols of motion, For the community ©f supporters. especially for
peopls in rasart Siteak, favi galembang have the meanings according to following of the life, the value
ol respect and exall the value puest.” However, it should be careful and alse cauticus in accepting the
arrival of guests because mot 21] the zuests who came 1o have a good purpose or intention. The nature of
fife there are good and some are bad. The atlitude of cautian and alent embodicd in dance performances of
sl putomimng is a value, 4 wisdom that is szainst the values of life in socicty supporting this dance. In
this natier, it is clear 10 us that a performing ars we also tying o bring people closer to matus wise, that
mtire can be tsed as the theme filmed performance art, in which the theme of nature that can lead people
1o value wisdom. Mirangkabau performing arls is a0 arl show thal is based on the philosophy of "alam
takambane jadi euru”. the wise teacher for humans i nature. Performing arts also reminds us of moral
values for humans, ales an the value of the goad and the hac in people who come. including the behovior
ar culture that hrooght.

When tari galombang learn or exercize for dancers. surely there is u process called transfomation
value of a dance teacher to the dancer (45 a student]. the provision of knowledae from teacher 1o students
during excrcise, dlso showed a sense nf community to achieve a compactness and unity of sense in
showing the dance, a5 well g5 the value of discipline Although the dancers are so memorized the danez
moving, but still have to follow the movements of the teacher as the command, which follows the
movement of teachers to be together in umty. This is 2 manifestation of the abiiding valpesand attifudes of
respect Aappreciate and value-manngred student 1o teacher.

D, CONCLUSION

Problem taking the values of character education of a performing art thae departs from traditional arts
such as 1ari galombang, is now desperately needed by the warld of adieation 1o meet the responsibility
educate the educators (especially professors). Character education or character alueation relate to how the
personality of a learner can evaluation, Personality is a real people's behaviar While the meaning of the
chamcter contains a oormmtive value. Value is an essence of the things thatr determing the guality of
hurran,

Lducational arts iz an important element in education that can significantly econtribute to the
formation of ane's charaster. Learning traditionz] dunces are also part of educational arts which contains
noble cultural values that can determine the framework of the culture and charseter of students o
strenothen the identity of their persanality. Traditional davee will be biused beeause it acts as a medinm of
cducation., as a medium for creative thinking, including for the development of physical /hody, soeial
interaetion. regulale emetions. develop creativity. learn assthetics, as well as inereasing the power of
thonght. Therefore, the art of danee is seen o provids the formation of & persen's identity, which identity
is formed it will be able to give pride to the owner's idenlity, gs well as in growing mutual respect, mutual
imderstanding. mutual respect. and maintain a sense of wgethemess, Clearly, dance arts edacation 15 very
imporiant Lo csteblish the naure and character of students. To that should preswmably who lecture in
Jurnsan Sencratazik and on the campus of any am, can be sought frst to understand the virues contained
in dances tradisioan], so the dance is taueht into the lecture material diotis usetul and meaningful.
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