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FOREWORDS

_ On behalf of the committee, please allow us to say Welcome to The Fifth International
Seminar on Languages and Arts (ISLA)-5, in Padang, West Sumatera. We do expect that
everything is all right and our activities run well. This is the fifth one of the international seminar
annually held by Faculty ‘{f Languages and Arts, Universitas Negeri Padang. It is highly believed
that all members of committee and editors, as well had worked hard to read and review the papers
pefore they were printed in the form this Proceeding. Now, it is the time for us to serve with the
proceeding in order that our hard works can be read, learnt, and scientifically criticized, then.
Have this proceeding help you well!

We know that the scientific-academic responsibility should be practically actualized in
order that the quick development of technologies and theories on language, art, and culture are
useful academic and humanistic affairs. Faculty of Languages and Arts, Universitas Negeri
Padang believes that the answer for the responsibility should be drawn based on relevant
academic-scientific works. Accordingly, it is on the right ‘/ine’ to have scientific-academic
information and discussion on how to bring the technologies and theories of language, art, and
culture into further researches and pedagogical applications by means of specific topics presented
in the formal discussion and seminar. These are all essential and useful to build humanistic
characters and honest-civil societies in this modern-global era. Therefore, Faculty of Languages
and Arts, Universitas Negeri Padang, intentionally organizes The 5™ International Seminar on
Languages and Art (ISLA-5) under the theme: “Positioning Technology and Theories in Studies
and Pedagogical Application of Language, Art, and Culture”. This international seminar aims
at exploring, describing, informing, and promoting the appropriate uses of modem technologies
and current theories in studies and pedagogical application of language, art, and culture. In
addition, the seminar is also supposed to discuss and to draw the recommendations for better uses
and appropriate application of technologies and thecries in the qualified researches and in the
learning on language, art, and culture.

The steering and organizing committee had kindly invited speakers for plenary sessions and
had received and selected papers presented for parallel sessions from abroad and many
institutions in Indonesia. We do warmly appreciate all speakers and would like to thank all
participants who are attending and actively participating in this two-day seminar. This academic
works and seminar cannot run well without your valuable contribution, active participation, and
critical-argumentative ideas. We would like to inform you also that this seminar is one of the
activities held as the Dies Natalie ceremonies in 2016. Thus, we would like to thank Rector and
leaderships of Universitas Negeri Padang for valuable helps and motivation given. In addition, a
lot of thank is addressed to the leadership of Bank Nagari, PT Semen Padang, PT Adhi Karya,
and other sponsors which have particular and significant helps for the success of this seminar.

To all of you, once again, thank you very much for everything and have a nice seminar in
this town, Padang, the capital of West Sumatera, the mother land of Minangkabaunese!

Padang, 19 October 2016
The Organizing Committee
Chairman,

\W%)\

Indrayuday/M. Pd., Ph.D.
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g } an ™ winteed 1 . " . . . .
Ahstract:  Values contained in customs and cultures are used as the puidance of people in doing actions.

However, Flac lack of understanding of the values pets some of them slipped due to the rapid
of modernization, It can be seen from the dance performed by Minangkabau women in West
Sumatra. There are no differences between the dance monitions performed by women and
men such as the shaip motions and jump with feet wide apart and those are contrast to the
traditional culture poitrayed in the philosophy of Siganjua Lalei. It is a picture of a woman's
personality. The tenderness of a woman is expressed in the adagium “kok bajalan suruik nan
labiah, samuik tapijak indak mati, alu tatarvang patah tigo.” It means that women should
move smoothly. It does not mean that they are weak and can be colonized, because they are
strong and tough as expressed in “alu tataruang [J(N(Ih tigo. " n rcalily, the dance motions
expressed by Minangkabau women show no philosophical meaning of Siganjua Lalai neither
in the formal nor non-formal education. They misinterpreted that the dance motions in the
form of attack and defense should be expressed with the motions of masculine hard and
sharp. In fact, the motions of attack and defense should be expressed through the feminine
motions. Thus, the meaning of alu tataruang patah tigo can be achieved. This paper aims to
find out the solutions by analyzing curriculum and the material of dance motions in both
formal educational institutions.
Keywords: Sigcanjua Lalai; Dance Movements; Women

A. INTRODUCTION

In global era, it is possible that cross culture gives impact to the values of education or culture both
positively and negatively. For instance, the positive impact in the field of arts enriches the innovative
development by combining the local cultural product with the other foreign cultures to produce something
new. However, some of creators of art get slipped due to the over-obsession of adopting foreign cultural
products. As a conscquence, it can ruin the existence of local culture. Besidces, it also gives impact to the
artists such as students of Sendratasik Education department particularly in the dance masterpiece. Today,
students and artists are influenced by the varieties of contemporary dance and they think that the modem
concept with the patterns of foreign culture in arranging dance is something that has a high value. Besides,
the dance masterpicce in the form of contemporary makes them think that the foreign dancers success due
to the pattern of their culture. Morcover, they surcly think that by adopting the foreign patter the
popularity can be reached.

If we observe the dance masterpicces created by students as a choreographer and dance artist of in
Sendratasik Education from year to year are based on their willingness, leading to value-free concept.
Their dance works are performed by female dancers with the pattern of masculine motions, jumping,
kicking, rolling, and defense. The motions arc not appropriate according to cultural values of
Minangkabau that put women in the philosophy of Siganjua Lalai. It means that Minangkabau women are
women who should have tendemess as said in kok bajalan suruik nan labih, samuik tapijak indak mati,
alu tataruang patah tigo. In addition, women arc completely careful in doing something and their
tendemness is like alu tertarung patah tigo (Hakymi, 1988: 79). The choreographers, dancers and students
misinterpret that the meaning of alu fataruang patah tigo have to be expressed by masculine motions, full
of strength with strong motion intensity. In fact, every motion should be appropriate with the essence of
lataruang patah tigo which demands the women have to do something gently. Besides, the tendemess of
women is also decomposed in the value of sumbang duo baleh (Hakmy, 1988: 82). The findings
m
-——__________________—______
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conducted by Astuti (2004) and Astuti (2005) showed that tiere are 2 few of choreographer whe
consistently consider the value of sumbang duo baleh and siganjua lalai in their dance works.

The minangkabau women are the successor that upheld and be role models to their d[:SCt‘ﬂdi!m*‘
Therefore, it is considered to be useless if such matter is not resolved from now. This paper ams to scek
the factors that make the phenomenon occurred, so that the women can do their activity on the "E'-hf trac)
as ideal minangkabau women. Thus, the philosophy of siganjua lal can be expressed in their attitudes
actions, and dance masterpieces.

B. DISCUSSIONS
1. The Philosophy of Siganjua Lalai )

Understanding the philosophy of siganjua lalai should interpret with the actions of mwn
choreographers and women dance motions. There sheuld have different dance motions pmn}uccd by mer:
choreographers and women choreographers because they are different cach other. 'llhcrcfor'c, th
choreographers have to understand in positioning the patterns of dance motions appropriated with the
nature of women. Thus, the values of culture can still exist. . 4

It is important to find out what factors that make artists got slipped and ignore the phnloso?hy 0!
siganjua lalai which is the basic of making women dance motions. It is expected that by understanding th:
meaning of siganjua lalai, female dance motions will be appropriate with the naturc‘of women 1
Minangkabau. As a consequence, women choreographers and women dancers particularly in Sendratasist
education department use the concept of siganua lalai as the basic concepts in making dance masterpicu
performed by female dancers. ,m R

In addition, the understanding of siganjua lalai as a guidance of ideal women can be appreciated 1 .-
each dance motion performed by women dancer soulfully. There are four factors why the women
choreographers and women dancers got slipped in performing the maskulin motions which are opposite te -
the philosophy of siganjua lalai. Those are: ;
1. The curriculum used in educational institutions both formal and non formal do not limit the danc:

motions performed by both men and women.
2. The Material of basic dance motions given by lecturer did not refer to the concept of siganjua lalai.
The analysis of materials which are taught in the learning process.
4. Availability of the book models which contain the general instructions as guidelines in developiny
dance motions matching with the to the concept of siganjua lalai.

L¥8)
.

2. The role of Curriculum N
Curriculum should give the guidelines in choosing materials that are appropriate with the values of -
local wisdom. It means that curriculum which is outlined in the form of syllabus should have chosen
materials in accordance with the local culture. Therefore, curriculum for elementary, junior high school,
senior high school, and university, especially in choosing materials, teachers should develop the teaching
materials based on the philosophy of siganjua lalai. The meaning of the philosophy is women and men
should consider the dance moions that they performed cspecially in Minangkabau. Not only formal -
educational institutions, non formal educational institutions also pay attention to the rules listed in the X

philosophy. Thus, the dances which are taught should be based on the cultural values as contained in the
values of siganjua lalai.

3. The Strength of Materials 4

The basic materials in the process of leaming dance should be based on the vivid standard. It means b
that when teachers introduce the Minangkabau dance, students are given the rules about what lh(.: men am‘ll 5
women dancers do and do not do. For instance, it has to be given the explicit borders in the form of body w

zlllﬂlfic, motions, and the way how to look. Women are not allowed to stand like men do. The limitation is
ery important to keep the women in the right track as well as other natural women. ‘

— e R A

A
4
5
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caching Malrrinls_
The materials given (o the students should be chosen carefully. It means that the materials given to
e womer dancers Shm.ﬂ.j be br;scd on the cullur.al values of Minangkabau women. In this case, the
malcrials should be base (.)l_‘l‘tl‘c philophy qf siganjua lalai. As a consequence, the tenderness of
Cinan kabau women dfncc_rs is rt.ﬂc(':.t'cd to their danclc motions as said by the phrase “pado maju suruik
gn labiah. samuik tapijak mdr{:_k mati”. Whereas, the implementation of the philosophy “tataruang patah
”-gﬂ"which means the tough of women should not be presented in the strong and sharp motions, but those

can be prcsenled in t_hc tenderness of women. So, the essence still be kept but the motions of men and
women dancers are different.

5 strength Model Books

' In order to transfer the values of Siganjua Lalai, it is better for teachers to have model which
contains the general rules referred to the philosophy of siganjua lalai. As a result, the point of view
petween choreographers, women dancers, gnd students will be same. Besides, by giving the same book as
2 model contained the philosophy, the diversity which is opposed with the naturc of women can be
eliminated.
a. Dance as Cultural Identity

Dance can be viewed from two aspects, namely dance as a product and dance as a process. As a
product, dance can be observed in the form of dance that contain acsthetic values; While the content of
aesthetic values can be seen through the elements of dance which are constructed in the form of unitary
form of dance that exists in harmony. As a process, dance can be observed from the attitudes that
reflect ideas, thoughts, and feelings of individual or collective life as the cultural expression which is
imagined through the medium of motion. Similar with Doris Humphrey (1983: 18) who says that many
choreographers failed because of the insensitivity of somcone toward human and their problems.
Likewise Sal Murgianto (1986: 121) confirms that the composition of dance can be done with utilizing
iradition of movement patterns that have been existed before which later are developed into something
new. On the other hand, the motion can also be searched from natural surroundings and the social life
of the community. The View Doris Humphrey and Sal Murgianto require that choreographers must
understand the source to be used as the basic foundation in their work, so that their dance masterpiece
can be properly accountable.

Study of dance is used to know and understand the cultural identity of the community. The
cultural identity can be interpreted through the uniqueness, civilization, and personality imposed in
local environment. The uniquensss that become characteristic of its culture can be described through
cultural products such as through dance performance; While personality and civilization of the local
culture can be observed through the cultural values that are considered valuable which are expressed
and visualized through the medium of dance. Thus, through performance, dance can reflect the life of
local community based on the values and cultural patterns of dance where it grows and develops. In
other words, through performances, dance can be utilized for knowing the values and way of life of
local communities as the formation of cultural identity of community. Same as Soedarsono in Gere
(1992: 48) who states that when one obscrves and learn Javanese dance for example, he or she also
ltarp the ethics, manners, morals, and even legends of ancestors which grew in local culture as
realization of cultural identity. Therefore, dance which is performed are not separated from the
background of choreographers and the reflection of the choreographers’’ characteristics.

‘ The philosophy of siganjua lalai is defined as an expression that contains the character values of
:“nangkabau women. Women in minangkabau arc known as someone who have good attitude and
l ;:e }tlendcrncss. However, the tenderness is not a wcﬁknc'ss. They are strong and tough as expressed in
, alpwgasc kok bajalan suruik nan labiah, san_ruik tapijak indak mati, alu tataruang patah tigo. It means

men can face the obstacle through their tenderness.

ncf"r-ncr_orwgraphcrs have to create the dances that show the tenderness of women through their
cOnlainc; ll;:ns.. As a‘rcsull, the dances that are presented can rFﬂcct t‘he cultural values which are

¢ ideal minangkabau women. The phylosphy of siganjua lalai can be used as a concept for

-
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dancers especially students in sendratasik education department 5o that their dance masterpicce isre 0
and original as a reflection of local cultural values in minagkabau. “l

b. The Meaning of Siganjua Lalai
The meaning of word Siganua lalai is special for women characteristics in minagkabau. As st
before that the existence of women in minagkabau is very influential particularly in rumah gadang z* . 7
in nagari. The women duties in minangkabau called panca dharma perempuan are.
1. Bundo kanduang (perempuan) as limpapeh rumah gadang
2. Bundo kanduang (perempuan) as umbun puruak pegangan kunci
3. Bundo kanduang (perempuan) as pusek jalo kumpulan kunci
4. Bundo kanduang (perempuan)as sumarak dalam nagari, hiasan di dalam
Kampuang
5. Bundo kanduang (perempuan) as nan gadang basa batuah, kaunduang-
kapayuang panji ka sarugo (Hakimy, 1988: 93-103)

kaunduang ka madir..-

The five of panca dharma cannot be separated each other. 2) Women as limpapeh rumah gad:r,
mean that they are choosen as guidance that are copicd by their people, b) women 25 umbun puri:
pegangan kunci mens that they have to manage their economy wisely in the farmily. Therefore, worr.”
must capek kaki, ringan tangan which means they have to organize things that belong to the domest
duties, women as pusek jalo kumpulan kunci means that women has sense of motherly, calm, and c2*
be as models for people, women as sumarak dalam nagari, hiasan di dalam kampuang means that |
without women, there is no village, so if they do something wrong, they ruin the village, women as nar
gadang basa batuah, kaunduang-kaunduang ka madinah, kapayuang parji ka sarugo means thil ©
women as a symbol of good in behavior, actions, speech, association, dressing, both inside and outsi&:
home. They are as symbol and successors in matrilineal. They have to be 2ble to differ something gor-

to do and not to do according to Islam and customs.

¢. The Role of Choreographers
Considering the development of dance today, choreographers will always be the main attentics
both their attitudes and the way how they do. Moreover, as Minangkabau women, they have to have |
raso jo pareso, raso dibao naik, pareso dibao turun (Hakimy, 1988:91). So, they have to show their -
professionalism in the way how they do everything. Matsumoto (2008: 5) also argued that culture is 2
group or sct of attitudes, values, beliefs, and behaviors which are possessed by group of people and
communicated from one generation (o the next through the language or some other means of |
communication. So we can conclude that culture is everything concerned with the behavior, how t
communicate, how to think, and act as members of society. Thus, thinking, interaction, and action helip

them in producing something that can be applicd in the community.

C. CONCLUSION y
Identity can demonstrate the credibility and imaging a person and a group of people. Cultural identity.

which is distributed through dance masterpieces introduces the values embraced by the community.;
Therefore, choreographers have to be selective in performing dance materials that are delivered. By
showing the creativity in dancing, it shows the characteristics of someone and the cultural values §
possessed by community. The innovative dance masterpieces are very helpful in raising the image and§
popularity of a person or group of people. However, they have to be careful in adopting and combining the]
Su_pporting elements produced in dance products. It means that the renewal of cultural products is good
without eliminating the identity which has been organized in norms and values possessed by communil‘:é"'
for a long time. :

Creativity outlined in the innovative dance motions can impact both positive and negative on cultw |
values that developed in the community. It means that creativity that is outlined in the dance activities
should be processed well. The innovative pattemns which are well organized impact the positive effects.

]

e =y
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So, the innovative dance constructions should be based on the strong root with no eliminating the values
Therefore, the popularity with strong cultural can be achieved and the values can be keep safely.

REFERENCES

Agung, Iskandar.2010.Meningkatkan Kreativitas Pembelajaran Bagi Guru. Jakarta: Bestan Buana Mumi.
Doris Humphrey,Ter. Salmurgianto (1983), Seni Menata Tari. Jakarta. Dewan Kesenian

Fuji Astuti (2003) Performansi Perempuan Dalam Seni Pertunjukan Minangkabau: Suatu Tinjauan Gender

.em, (2004) Perempuan dalam Seni Pertunjukan Minangkabau: Suatu Tinjavan Gender. Kalika,
Yogyakarta

.ora=m, (2004) Korcografcr Wanita Sumatera Barat: Suatu Kajian Kultural. Laporan Penclitian.
Universitas Negeri Padang

woeeee—mm==(2007)Koreografer Wanita Sumatera Barat: SuatuTinjauan Karya.Laporan Penclitian.
Universitas Negeri Padang

weeeee=n==, (2015) Makna Simbolis Sumbang Duo Baleh Dalam Karya Tan Korcograﬁ:r Sumatera Barat:
Suatu Tinjauan Gender. Laporan Penelitian DIKTI

Erlinda, (2012), Diskursus Tari Minangkabau di Kota Padang. Etika, Idcologi, dan Komunikasi. Institut
Seni Indonesia Padang Panjang. Padang: Creatif Production

Humphrey, D & Murgianto, T, S. 1983. Seni Menata Tari. Jakarta. Dewan Kesenian.

Idrus Hakimy (1994). Pegangan Penghulu, Bundo Kanduang, dan Pidato Alua Pasambahan
AdatMinangkabau. Bandung: Remaja Rosdakarya,

Kraus, Richard (1967), History of The Dance in Art and Education. U.S.A:Prentice-H all, Englewood,Ind
Matsumoto, D. (2008.) Pengantar Psikologi Lintas Budaya. Y ogyakarta: Pustaka Pclajar.

Sal Murgianto, (1983) Koreografi, Pengetahuan Dasar Komposisi Tari. Depertemen Pendidikan Dan
Kebudayaan.

237

Dipindai dengan CamScanner



